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'.- N\ e N ‘ “All true language is incomprehensible,
v L . g S . o like the chatter qf a beggar’s teeth.”
* " “At first*"Weman was sitfin mdoors ' : . » Glelleh 1ha0)
e in a chaig Then a window-sHape at L ¥ . . “ ; 1 ,
. the upper rightsestaBlished a p and \ \ y . | ;
. .« + distance—but she could havgbeen' SN . ¢ y
ﬁ ¢ outside a.house as well as inside, § « & X g -‘ = : &
..,;; s orinam ilgde -outside porch,seaq& © 3 : \ :
o This state 0f anonymous S|multan’enty B - « @ | b4
X 8 (not no-sbecnﬁc“‘ place but seyve¥al no- PR ’. ° e . P . oy
° B - specifics places)‘s seeh mora cle ? - & o : by 4 \
% in the W *objects” which apfear E LN "SR B e ol R M Vi
;hen disappeared around the seat : - ’ ; ‘?-*%j Ao 3 3

"W figure. De, Koomng claims tigat th
X modern scene is “n eneronment \
and presents it }s uch. To make pls s
' point, he opened a tabloid Rewspapee *
‘ and leafed through its illustratians.
* 1 There > Wgs a politician standing HRext
. to an arched do@rway and rusticated
. wall, but remove tge return of the-‘
“~arch—the wall mig i;b&a piletof q g
® shoeboxes in d erartment sto
nothmg The outdoor crowd scehe
LF' orators on the roof of a sound
. ' tnuck could be thé interior of Madlil
Squar'e Garden during a prize- \‘lght
THe modern image is without d|st|nct
character probably because of the .
tremendaous prolifgration o 1
: sensatlons WhICh causes duplicates
to appear among UPlikes. The :
'Renaiss ncg man saw and visualized,
“ Ijt us say. n things. To&lay, fed by
ill, cinema and television gcameras,
. we‘experlelpcb n to'the 1'QOt power,
3 ‘and, of cQurse, tRe ns beco simjlar
? because our brains becop‘uq numb
¥ = to their differences. Distinctions %
weaken. Finally the environrent of
* the modern artist—the objects which
he names in his pictures—appertains ‘ .
) to the pictures only.” % - L T % \ b o \ A\
: P . (Hess, 1953 Lokt Y v.2 | 't

: I remembered. I'Ve been he'®
before. ¥n this® ‘Space. Had I !
forgotten? I performed here.
What, was there? There was a box,
: there was'a magician, there was a
glass of water, there was another
magician, there was another glass
of water. And there was a disco
track. It was a trick. So now any 35
iteration? What age the differen€es?
, “how differe d\fferences get
b made, what g ts excluded and how
those exclusions matter.” - -

. et (Barad, 2007)
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yellow painting as topography

Part 1/ beginning
demarcate the‘ room

Part 2/ moving paintings

lift one painti

i

for them

3rd, 4th audiehce perfor

; Part 3/ singing

ng off the wall
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audience member

| carry thin| lines,

|

all moving

performance space |

repeat thré;e times.
chllow the p
|

together-to-create-the
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Lttern of lines.
§ process f

fRepeat thi
| |

|
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d;)r 2nd,
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f’ | ; translated song, belly lipe, accordjng to the v;ocal
b Dum: o -emphasis___|__ 5 & : i |
1
Par,L 4/ return|of paintings [ : ,
one by one take|the will step in line|with the i 3
from them to return : 1
Enc
Zones for movement
thin line simple walk holding painting to front
thick-line pa@\hel jump nolding painting ahead of body, |side of audience
zig zag line arms|out to side|hand showing palms no paintinig/ or holding
painting to front
fades whole body leaning in direction, three positions painting held as partner/ or no
painting }
belly line rounded walking in an arc belly
b s
; RMSGV\ S%wm /Af\/\ dosm- | SkWIW

i
LHlaso

Artaud, A “Ci-Git”. 1947. Selected Writings, ed. Susan Sontag, Berkley: University of California Press, 1988. p. 36. Print
Barad, K. 2017. Meeting the Universe Halfway: Quantum Physics and the Entanglement of Matter and Meaning, London. Duke University Press.
Hess, T. 2012. De Kooning Paints a Picture. Artnews. Available at http://www.artnews.com/2012/11/12/de-kooning-paints-a-picture/. Accessed 26 April2017




